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stage-manager.

One example of this will suffice. Those who know the score of
Lohengrin are aware that in the finale to the first act there is
a section, usually omitted in performance, in which the whole
movement is somewhat unexpectedly repeated in a strongly con-
trasted key, the modulation being unaccountable from the point
of view of the absolute musician, as it is not at all needed as a
relief to the principal key. At Bayreuth its purpose is made clear.
After the combat with Telramund and the solo for Elsa which
serves musically as the exposition of the theme of the finale, the
men, greatly excited and enthusiastic over the victory of the
strange knight, range themselves in a sort of wheel formation, of
which Lohengrin is the centre, and march round him as they
take up the finale from Elsa in the principal key. When the modu-
lation comes, the women, in their white robes, break into this
triumphal circle, displace the men, and march round Elsa in the
same way, the striking change of key being thus accompanied by
a correspondingly striking change on die stage, one of the in-
cidents of which is a particularly remarkable kaleidoscoping of
the scheme of color produced by the dresses.

Here you have a piece of stage management of the true Wag-
nerian kind, combining into one stroke a dramatic effect, a scenic
effect, and a musical effect, the total result being a popular effect
the value of which was proved by the roar of excitement which
burst forth as the curtains closed in. A more complex example of
the same combination was afforded by the last act of Tannhauser,
which produced the same outburst from the audience, and which
was all the more conclusive because none of the enthusiasm
could be credited to the principal artists, who had, in the first
two acts, effectually cleared themselves of all suspicion of being
able to produce any effect except one of portentous boredom.

Here, then, we have the point at which Bayreuth beats Drury
Lane and Covent Garden in staging Wagner and every other
composer whose works have been for some years in our reper-
tory. I have over and over again pointed out the way in which
the heroic expenditure of Sir Augustus Harris gets wasted for
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